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Foreword 


This year, as in the past two years, the winter issue of the Bulletin 
of the Allen Memorial Art Museum consists of a catalogue of the year's 
major loan exhibition — a selection of paintings from twenty college 
and university collections. Since this year the College Art Association 
is holding its annual meeting in Cleveland, it was thought appropriate 
that Oberlin should schedule an exhibition which might be of especial 
interest to the Association members. This plan was enthusiastically re- 
ceived by college museum directors and art department heads. who were 
requested to help in the selection by suggesting paintings in their muse- 
ums which they considered to be of high quality, regardless of school or 
period. From ‘the several paintings veel by each museum, one was 
chosen. Occasionally, a first choice was not available. But in every 
case we believe that the participants sent works which speak well for 
their institutions. 


Unfortunately, owing to limitations of space and funds many fine 
museums, particuarly in the South and West, are not represented. 


The staff of this museum and the members of the art department 
of Oberlin College are deeply grateful to the exhibitors for their gener- 
ous loans and wish to thank them for their interest and active partici- 
pation in the plan and selection of the exhibition. 


Chloe Hamilton 
Acting Curator 
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The Small Museum 


The exhibition of paintings for which this issue of the Bulletin 
serves as a catalogue gives at least a modest idea of the importance of 
works of art now owned by the university and college museums of this 
country. A generation ago, or even less, there were but a handful of 
college museums from which such distinguished works of art could have 
been selected. It is clear that an appreciation of the fine arts is playing 
an ever increasing role in our higher education and that American col- 
lege and university students in ever greater numbers now have immedi- 
ate access to original works of art on their own campuses. Nor is this 
benefit confined to the students. Members of fine arts faculties are now 
able to supplement such standard teaching material as color reproduc- 
tions, photographs, and slides with original works of art from which the 
student may get a sense of actual contact with the period or the artist 
impossible even with the best of reproductions. And because this par- 
ticular exhibition makes it possible for our Oberlin students at least to 
sample the art of other college collections, it is one more tool in our own 
classroom teaching. For at Oberlin as elsewhere, the art museum is a 
most important factor in our teaching. This fact and the fact that all 
of the paintings in this loan collection are from relatively small art gal- 
leries have led me to think that perhaps some random notes on the small 
college museum might be appropriate in this foreword. 


At the Midwestern College Art Conference held at the University 
of Illinois in October, one of the sessions was devoted to a round-table 
discussion of the small museum and its problems. The discussions re- 
sulted in no momentous findings, but they did bring to light some of 
the difficulties faced by the onal museum as well as some a the contri- 
butions which such museums can and do make to their communities 
and colleges. In considering my own part in this symposium, | very 
naturally reflected upon my years as director of the Dudley Peter Allen 
Memorial Art Museum to see if I could evaluate the factors which had 
gone into its development since its beginnings thirty-six years ago. 
These results may be of little general interest, but perhaps some of 
those receiving this Bulletin, because of their connections with Oberlin, 
may enjoy them at least as reminiscences. 
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First of them is the fact that now, as in the past, a small museum 
needs benefactors. In this respect, Oberlin has been most fortunate. 
Without the original gift of an outstanding building and those of subse- 
quent additions and numerous works of art from its original donor, Mrs. 
F. F. Prentiss, the college would have possessed merely a heterogeneous 
collection of works of art — many of them merely “so called” — without 
a suitable place to house them or without a logical plan for their use. 
This is unhappily the situation in many of our colleges and smaller 
cities. And this leads naturally to a second important Sector i in building 
a small museum, namely that no collection or object given to it or bought 
for it should have any condition attached to its purchase or acceptance. 
In this respect, Oberlin has again been fortunate. Even its first import- 
ant gift, the Charles Olney collection of paintings and other works of 
art, came to it without restrictions as to its use or disposal. As a result, 
only the finest objects in this extensive gift have found their way into 
the permanent collection of the Museum. Other objects are gradually 
being disposed of, but with meticulous care that any funds obtained 
from them shall be used to purchase more important works which are 
then displayed with the original donor's name attached. By this means, 
Mr. Olney is now represented in Oberlin, not by a large and hetero- 
geneous collection of what was the fashionable art of the late nineteenth 
century, but by carefully chosen works of much more universal cul- 
tural and esthetic value. It seems to me that by such means any donor 

may be assured of a far better permanent reputation as a collector than 
would otherwise be the case. In any event, this insistence that gifts 
shall be subject to no permanent requirements as to display or owner- 
ship has been rigorously adhered to from the start of this museum. 
Moreover, we have thus far found no donor who has objected to this 
rule. 


Next in importance to large benefactors and donors in the creation 
and support of a small museum, it would seem to me to be necessary to 
have the widest possible public interest in the museum and its activities. 
Basic for the Allen Museum in this respect is the organization of The 
Oberlin Friends of Art. Its membership is not yet as large as we could 
desire, but the interest of the members in the fine arts at this college is 
incalculable in its influence upon possible donors and the general pub- 
lic. Moreover, the yearly dues make possible from time to time the 
purchase of works of art without restriction as to period or field. 
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It is this ability to grow which I should place next in the factors 
which govern a small museum. Without at least a moderate growth, 
any museum will become moribund, especially in the rapidly changing 
esthetics of our day. Such growth is, of course, possible through gifts 
of works of art alone, and these are vitally important, but it is equally 
important that there should be some funds with which purchases can 
be made to meet the ever changing and demanding needs of teachers 
and students of the fine arts. Again Oberlin has been most fortunate 
in the direct financial assistance which the museum has received from 
such benefactors as Mr. R. T. Miller, Jr., who have unselfishly per- 
mitted the Museum to decide what purchases to make from their finan- 
cial contributions. I cannot overemphasize the importance of this abili- 
ty of a museum to buy, if only occasionally. Not only does this stimulate 
interest among those who decide upon the purchases to be made, but it 
also keeps the museum in “the good graces” of the art dealers. And this 
is important not only in the business sense but in personal relationships 
as well, for we at Oberlin are continuously indebted to the great gener- 
osity of our art dealer friends who have not merely sold us works of art 
at reasonable prices but, because we were a small museum, have fre- 
quently themselves made most generous gifts or persuaded those among 
their clients who were prospective donors to consider our museum as 
the recipient of their generosity. The number of objects in the Allen 
Museum presented by dealers or their friends is surprisingly great and 
the objects themselves outstandingly important. 


There is one more point which | should like to stress before clos- 
ing these random notes. This is the necessity that the museum play 
an important role in its community. It is not enough that it should 
open and close its doors in a regular daily pattern with the same things 
always in the same places behind them. It must have a wide and chang- 
ing program if it is to have a wide and changing clientele. Oberlin is 
a small city of a few thousand population. The ‘college numbers about 
2,000 students, vet last vear more than 23,000 people visited the Allen 
Museum during its nine months’ season. This number does not in- 
clude the hundreds of students in the courses in fine arts coming to the 
building for their classes and for whom the Museum is very naturally a 
laboratory. This attendance record is due in no small degree to the 
rotation in the display of objects belonging to the Museum, to traveling 
shows, and to monthly exhibitions my many types of art drawn from 
private sources. To all of this should be added our program of pur- 
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chase shows, art lectures, moving pictures, picture rental, music and 
numerous social entertainments all of which bring the college and the 
community into close contact with the Museum and its contents. 
Finally, and particularly important, is the role of such a college museum 
as ours as a vital part of the teaching program in the fine arts. It con- 
stantly brings students in direct contact with works of art and it pro- 
vides them with an outstanding art library so situated that as they study 
they are often in sight of original works of art or excellent reproductions. 


I would not have it thought that Oberlin was unique in all this. 
The present loan exhibition from universities and colleges is evidence 
to the contrary. It is also a healthy indication that art is emulating 
music in its steady rise in importance in our educational system. Both 
are evidence, as well, that America is coming of age in the field of the 
humanities as she has already come of age in that of the sciences. 


Clarence Ward 
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Exhibition of Paintings from 
College and University Collections 


THE AMERICAN UNIVERSITY 
Warkins GALLERY 

Ben Nicholson, English, 1894 - 

1. Trevega 1946 


Oil on board, 20 x 22% in. 
Signed on back: Still Life and Cornish Landscape (Trevega) 1946 Ben 


Nicholson 


Exuisitions: “Ben Nicholson,” Durlacher Brothers, New York, April, 
1949; University of Nebraska Art Galleries, Lincoln, March, 1950; 
“Annual Spring Purchase Exhibition,” Watkins Gallery, American Uni- 
versity, Washington, D.C., April - May, 1950; Phillips Memorial Gallery, 
Washington, D.C., April, 1951. 


Brstiocrapny: Herbert Read, Ben Nicholson, Paintings, Reliefs, Draw- 
ings, London, 1948, pl. 182; Art News, XLVIII, no. 2, April, 1949, p.44, 


repro. color. 


Acquired 1950. 


AMHERST COLLEGE 

DeEparTMENT OF Fine Arts, Meap Art 
Thomas Lawrence, English, 1769 - 1830 

2. Benjamin West (sketch) 


Oil on panel, 29% x 24 in. Ca. 1820-21. 
Signed at top: Benjamin West PRA by Sir Thomas Lawrence PRA; 
at bottom: Benjamin West PRA Th. Lawrence PRA. 


Cottections: Sold at Christie’s, London, in Sir Thomas Lawrence 
Collection Sale, June 17-19, 1830, no.419; John H. Anderson, 1912; 
Herbert L. Pratt, Glen Cove, Long Island, 1945. 


Exutisitions: “Exhibition of Portraits,” Victoria and Albert Museum, 
London, 1868; “Winter Exhibition of Old Masters,” Royal Academy, 
London, 1877; “Benjamin West: His Times and His Influence,” Am- 
herst College Department of Fine Arts, Amherst, Mass., May 9-30, 1950. 
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Algernon Graves, Art Sales . . ., 1921, p. 126, no. 
419; Charles H. Morgan and Margaret C. Toole, “Benjamin West: His 
Times and His Influence,” Art in America, XXXVIII, no. 4, December, 
1950, pp. 259-60, repro. cover. 

Acquired 1945. 


BOWDOIN COLLEGE 
Museum oF Fine Arts, Wacker Art BuiLpinc 
Winslow Homer, American, 1836 - 1910 
3. Fountains at Night — Chicago, 1893 
Oil on canvas, 16x 25 in. Grisaille. 1893. 
Cottectrion: Mrs. Charles Savage Homer, Jr., 1938. 


Exuisitions: “Winslow Homer Memorial Exhibition,” Metropolitan 
Museum of Art, New York, February 6- March 19, 1911; “American 
Processional,” Corcoran Art Gallery, Washington, D.C., July - December, 
1950, no. 297. 


Bistiocrapuy: William H. Downes, The Life and Works of Winslow 
Homer, Boston and New York, 1911, p- 166, p. 286; Lloyd Goodrich, 
Winslow Homer, New York, 1944, p.131; Art Digest, XXIV, no. 19, 
August 1, 1950, p. 8. 

Acquired 1938. 


HARVARD UNIVERSITY 
Foce Arr Museum 
Nicolas Poussin, French, 1594 - 1665 
4. The Holy Family 
Oil on canvas, 38% x51 in. Ca. 1651. 


Co.tections: Duc de Deux Ponts, 1778; M. Robit, 1801; Lord Rad- 
stock, London, 1826; Lady Clarke, Oak Hill; M. J. Hope; Mrs. Samuel 
Sachs, 1942. 


Exmisirions: “Loan Exhibition of Paintings by Nicolas Poussin,” Dur- 
lacher Brothers, New York, March 12- April 6, 1940, no. 9; “Master- 
pieces of Art,” New York World’s Fair, May - October, 1940, no. 57, 
repro.; “French Painting 1100-1900,” Carnegie Institute, Pittsburgh, 
October 18 - December 2, 1951, no. 58, repro. 
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John Smith, A Catalogue Raisonné . . . , London, 1837, 
VIII, p. 42, no. 79; H. Mireur, Dictionnaire des ventes d'art .. . , Paris, 
1912,VI, p. 59,60; Walter Friedlander, Nicolas Poussin, Munich, 1914, 
p- 120; A. Graves, Art Sales... , London, 1921, II, p. 346, 348; Thieme- 
Becker, Kiinstler-Lexikon, XXVIU, p. 325; Art News, XXXVIII, no. 23, 
March 9, 1940, p. 14, repro. pp. 6 (det.), 14; Art Digest, XIV, no. 12, March 
15, 1940, p. 15, repro.; Parnassus, XII, no. 4, April, 1940, p. 34; Art 
Digest, XIV, no.17, June 1, 1940, p.5, repro.; Bulletin of the Fogg 
Museum of Art, Harvard University, X, no. 1, November, 1942, p. 3. 


Acquired 1942. 


UNIVERSITY OF ILLINOIS 

DeEparRTMENT OF Art, CoLLEGE OF FINE AND AppLiED ARTS 
Jean Xcéron, Greek/American, 1890 - 

5. Beyond White 


Oil on canvas, 51 x42 in. 1950. 


Signed lower left: Xcéron 


Exuisirions: “Exhibition of Contemporary American Painting,” Uni- 
versity of Illinois, Urbana, March 4 - April 15, 1951, no. 134, pl. 12; “Ex- 
hibition of Paintings,” University of Colorado, Boulder, June 18 - August 
17, 1952, repro. 


BrstiocraPuy: University of Illinois Exhibition of Contemporary Amer- 
ican Painting, Urbana, 1951, p. 224 (statement by artist). 
Acquired 1951. 


STATE UNIVERSITY OF IOWA 
DEPARTMENT OF ART 
Joan Mird, Spanish, 1893 - 


6. A Drop of Dew Falling from the Wing of a Bird 
Awakens Rosalie Asleep in the Shade of a Cobweb 


Oil on canvas, 26 x 36 in. 


Exnisition: Fine Art Festival, State University of Iowa, Towa City, 
Summer, 1948. 


Brstiocrapny: Art Digest, XV, no. 12, March 15, 1941, p.9, repro. 
p- 8; Art Digest, XXII, no. 20, September 15, 1948, p- 23, repro. 
Acquired 1948. 
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UNIVERSITY OF KANSAS 
Museum oF Art 
Nicolas-Bernard Lépicié, French, 1735 - 1784 
7. Self-Portrait 
Oil on canvas, 36 x 28% in. 


Cottection: English private collection. 


UNIVERSITY OF MICHIGAN 
Museum oF Art 

Max Beckmann, German, 1884 - 1950 
8. Begin the Beguine 


Oil on canvas, 69% x 47% in. 1946. 
Signed and dated lower right: Beckmann A. 46. 


Exuisitions: “Beckmann,” Buchholz Gallery, New York, November 17- 
December 6, 1947, no. 3, repro.; “Max Beckmann 1948,” City Art Muse- 
um of St. Louis, St. Louis, Mo., also Los Angeles County Museum, De- 
troit Institute of Arts, Baltimore Museum of Art, Minneapolis Institute of 
Arts, 1948, no. 41, repro. p.79; “XXV Biennale di Venezia,” Venice, 


June 3- October 15, 1950, no. 97. 


Bistiocrapuy: B. Reifenberg and W. Hausenstein, Max Beckmann, 
Munich, 1949, no. 587; J. P. Slusser in Bulletin of the University of 
Michigan Museum of Art, I, no. 1, May, 1950, pp. 4-6, fig. 1. 


Acquired 1948. 


UNIVERSITY OF MINNESOTA 
Tue Universiry GaLLery 

Lyonel Feininger, American, 1871 - 
9. Drébsdorf 


Oil on canvas, 32 x 393% in. 1928. 
Signed lower left: Feininger 


Exuisitions: “Some Individuals,” National Travelling Exhibition, 1941; 
“Minnesota Week,” Minneapolis, February, 1948; University of Indi- 
ana, Bloomington, December, 1949; Rochester Art Center, Rochester, 
Minn., September, 1950; Hamline University, St. Paul, Minn., Novem- 
ber, 1950. 


Acquired 1938. 
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MOUNT HOLYOKE COLLEGE 


Dwicutr Arr Memoria 


Maurice Prendergast, American, 1859 - 1924 
10. Festival Day, Saint Mark's, Venice 


Watercolor, 12%x 20 in. 1898. 
Signed lower left: Prendergast 


Brsuiocrapny: W. M. Milliken, in The Arts, IX, no.4, April, 1926, 
p- 184, repro. p. 183. 


Acquired 1951. 


UNIVERSITY OF NEBRASKA 

Art F. M. Hatt Cottection 
Ernst Ludwig Kirchner, German, 1880 - 1938 
11. Mountain Forest at Wildboden 


Oil on canvas, 53 x 39 in. 

Signed on back: E. L. Kirchner, Wildboden Bergwald 

Exuisition: “Nebraska Art Association Sixty-Second Annual Exhibi- 
tion,” University Galleries, University of Nebraska, Lincoln, March 2 - 30, 
1952, p. 5. 

Acquired 1952. 


OBERLIN COLLEGE 


ALLEN Memoriat Arr Museum 


Master of the Sterzing Altarpiece, German, active at Ulm, ca. 1450-60 
12. St. Mary Magdalene 


Oil on panel, 19% x 15% in. 

Cottections: W. C. Escher, Ziirich, ca. 1933; Henry Schniewind, 
New York. 

Exuisitions: “European Art 1450-1500,” Brooklyn Museum, 1936, 
no. 36, repro.; Germanic Museum, Harvard University, 1936, no. 20, 
pl.9; “A Selection of Paintings by the Old Masters,” Richard Ederheim- 
er, New York, 1936, no. 11, repro.; Art Gallery of Toronto, 1938, no. 3; 
Schaeffer Galleries, New York, 1939, no. 16; “German Painting of the 
Fifteenth Century,” Durlacher Brothers, New York, March 10-29, 1947, 
no. 8. 

Bistiocrapuy: Charles L. Kuhn, German Paintings . . . in American 
Collections, Cambridge, 1936, p.59, no. 225, pl. 43; Allen Memorial 
Art Museum, Acquisitions 1941-42, no. 2, fig. 3; Henry S. Francis, in 
Gazette des Beaux-Arts, XXIV, ser. 6, December, 1943, p. 351 f., fig. 7; 
Allen Memorial Art Museum Bulletin, I, no. 2, 1944, p. 33, no. 38; Art 
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News, XLV, no. 13, March, 1947, p.61, repro. p.21; Art Digest, Xml, 
no. 12, March 15, 1947, p. 14; W. Stechow, “The Art Museum at Ober- 
lin,” College Art Journal, VI, no. 3, Spring, 1947, p. 196; W. Stechow, 
in Maandblad voor Beeldende Kunsten, XXIV, 1948, p. 59, repro. p. 54; 
W. Stechow, “Die Sammlung des Oberlin-College in Oberlin, Ohio,” 
Phoebus, II, no. 3, 1949, p. 120, repro. p. 118; Thieme-Becker, Kiinstler- 
Lexikon, XXXVII, 1950, p. 317; W. Stechow, “Notes on the Master of 
the Sterzing Altarpiece,” Allen Memorial Art Museum Bulletin, VII, no. 
3, Spring, 1951, pp. 87-94, fig. 2. 

Acquired 1941. 


PRINCETON UNIVERSITY 
Tue Art Museum 
Herri met de Bles, Netherlandish, ca. 1480 - 1550 
13. The Road to Calvary 
Oil on panel, 324% x 45 in. 


Bistiocrapuy: K. G. Boon, “Opmerkingen bij vroege Tekeningen,” 
Kunsthistorische Mededelingen van het Rijksbureau voor Kunsthistorische 
Documentatie, IV, 1949, p. 28, fig. 3; to be published in a forthcoming 
issue of the Record of the Art Museum, Princeton University. 


Acquired 1950. 


RANDOLPH-MACON WOMAN'S COLLEGE 

Art GALLERY 

George Bellows, American, 1882-1925 

14. Men of the Docks 
Oil on canvas, 45 x 63% in. 1912. 
Signed lower left corner. 
Exuisitions: Pennsylvania Academy of Fine Arts, 1913 (Sesnan Medal); 
Virginia Museum Inaugural Exhibition, 1936; Golden Gate Interna- 
tional Exposition, San Francisco, 1940; “George Bellows,” Art Institute 
of Chicago, January 31 - March 10, 1946, no. 14, mentioned p. 19. 
Bistiocrapny: Arts and Decoration, III, no.6, April, 1913, p. 199, 
repro.; IV, no. 10, August, 1914, repro. p.370; International Studio, 
LVI, no. 224, October, 1915, repro. p. 245; Art in America, XVII, no. 2, 
February, 1929, pp. 104-5, repro. p. 109; Peyton Boswell, George Bel- 
lows, New York, 1942, pp. 15-16, repro. color p.58; “Thirty Paintings 
from the Randolph-Macon Woman's College Art Collection,” Randolph- 

Macon Woman's College, Lynchburg, Va., May 5 - June 7, 1949, no. 21. 

Acquired 1920. 
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SMITH COLLEGE 


Museum oF Arr 

Jean-Baptiste-Camille Corot, French, 1796 - 1875 

15. Jumiéges 
Oil on canvas, 12x 15% in. Ca. 1829-30. 
Signed lower left: Corot 
Cottections: S. M. Vose, Providence; Beriah Wall, Providence (no. 
61 in catalogue of Wall Sale, New York, 1899). 
Exuisitions: ‘“Corot-Daumier,” Museum of Modern Art, New York, 
October 16 - November 23, 1930, no. 11, repro.; “A Century of Progress 
Exhibition of Paintings and Sculpture,” Art Institute of Chicago, June 
1- November 1, 1933, no. 232; “Exhibition of Portraits and Early Land- 
scapes by J. B. C. Corot,” Smith College Museum of Art, Northampton, 
November 12 - December 9, 1934, no. 6. 
BistiocraPuy: Smith College Museum Catalogue, 1925, repro. p. 20; 
A. V. Churchill, “Two Landscapes by Corot,” Bulletin of the Smith Col- 
lege Museum of Art, I, no.9, June, 1928, pp. 7-8, repro. p.6; Interna- 
tional Studio, XCVIII, January, 1931, repro. p.56; Bulletin of the Smith 
College Museum of Art, May, 1932, no. 13, p. 21, repro.; London Studio, 
VI, no. 31, October, 1933, repro. p. 195; Bulletin of the Smith College 
Museum of Art, June, 1935, no. 16, pp. 3-4, no.6, p.21, repro. cover; 
Smith College Museum of Art Catalogue, 1937, p. 14, repro. p. 72. 
Acquired 1924. 


VASSAR COLLEGE 

Arr GALLERY 

Pieter Claesz, Dutch, 1597/8 - 1661 

16. Still Life 
Oil on panel, 27% x 40 in. 
Signed with monogram and dated 1641. 
Cottection: Mrs. Lloyd Williams, 1940. 
Acquired 1940. 

WASHINGTON UNIVERSITY 

Arr CoLLecTions 

Marsden Hartley, American, 1877- 1943 

17. Iron Cross, 1915 


Oil on canvas, 4714 x 47% in. 

Exuisitions: “Revolution and Tradition,” Brooklyn Museum, Decem- 
ber - January, 1951-52; “University Owned Art,” Washington University, 
St. Louis, April - December, 1952. 5 
Brooklyn Museum Bulletin, XIII, no. 1, 1951, repro. 
cover. 
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WELLESLEY COLLEGE 
FarnswortH Museum 

Pablo Picasso, Spanish, 1881 - 
18. Head 


Gouache on paper, 124% in. 1908. 
Acquired 1952. 


WILLIAMS COLLEGE i 


Lawrence Art Museum 
Byzantine, 11th to 17th century ¢ 


19. Head of a Saint 
Fresco, 14% in. high. 
One of four similar portrait heads, found in the Monastery of the Holy 
Cross, Jerusalem, 1910. 
Bistiocrapny: Johann Georg, Herzog zu Sachsen, “Vier Freskoképfe 
aus dem Kreuzkloster bei Jerusalem,” Byzantinische Zeitschrift, XXI, 
1912, pp. 488-90, pl. 2; §. Lane Faison, “Williams’ Growing Treasury 
of Art,” Williams Alumni Review, October, 1952, p. 20, repro. 


Acquired 1952. 


YALE UNIVERSITY 

Art GALLERY 

Gilbert Stuart, American, 1755 - 1828 

20. Portrait of Colonel John Trumbull 
Oil on panel, 26x 21% in. 1818. 


Cottections: Trumbull, 1828; David Hosack, 1835; John A. Robin- 

son; Mrs. William Forbes Morgan; William Forbes Morgan, 1916; 

Robert M. Parker, 1925; W.F. Morgan; Herbert L. Pratt, Glen Cove, 5 
Long Island, 1945. 

Exuisition: Metropolitan Museum of Art, New York, 1881. 

Bisuiocrapny: Jared B. Flagg, The Life and Letters of Washington ) 
Allston, New York, 1892, p. 145; J. Fiske, American Revolution, 1896, 

I, repro. p. 283; C. H. Hart, “Gilbert Stuart’s Portraits of Men — John 
Trumbull,” Century Magazine, August, 1906, repro. opp. p. 604; C. A. 

Munn, Three Types of Washington Portraits, 1908, repro. opp. p. 1; 

Lawrence Park, Gilbert Stuart, New York, 1926, II, p. 767, no. 854, re- 

pro. vol. IV; Art Digest, XIX, no. 19, August 1, 1945, p. 9. 


Acquired 1945. 
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STAFF OF THE MUSEUM 


Charles P. Parkhurst, Director (on leave) Mrs. Hedy Backlin, Assistant to the 
Clarence Ward, Acting Director Curator 

Mrs. Hazel B. King, Curator Emeritus Delbert Spurlock, Building Superin- 
Chloe Hamilton, Acting Curator tendent 

Frances Fall Pelham-Keller, Librarian Edwin Napp, Head Custodian 
Betty Ink, Assistant to the Director Maurice Morey, Custodian 


MUSEUM PURCHASES COMMITTEE 


Frederick B. Artz Donald M. Love 

Andrew Bongiorno Margaret R. Schauffler 

Edward Capps, Jr. Wolfgang Stechow 

Chloe Hamilton William E. Stevenson 

Ellen Johnson Clarence Ward, Acting Chairman 


FACULTY OF THE DEPARTMENT 


Paul B. Arnold Robert F. Reiff (on leave) 
Edward Capps, Jr. Margaret R. Schauffler 
Wolfgang Stechow 

Jessie B. Trefethen, Emeritus 
Eva M. Oakes, Emeritus Clarence Ward, Acting Head 
Charles P. Parkhurst, Head (on leave) Forbes Whiteside 


EDITOR OF THE BULLETIN Laurine Mack Bongiorno 


ASSISTANTS 


Mary L. Meihack Leonard Slatkes 


PUBLICATIONS MUSEUM HOURS 


The Bulletin (illustrated), Monday through Friday 

color reproductions, 1:30-4:30, 7:00-9:00 P.M. 
photographs and postcards Saturday 2:00-4:00 P.M. 
are on sale at the Museum. Sunday 2:00-6:00 P.M. 
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ART Karl M. 
OBERLIN FRIENDS OF Birkmeyer 
IN MEMORIAM MEMBERSHIPS Genevieve Boondt 
Miss Arletta M. Abbott Mrs. Robert E. Brown i 
J. E. Artz Mrs. Louis E. Burgner 
Mrs. Katherine L. Lewis Bushnell Douglas R. Burkam 
Miss Edith Dickson Mr. and Mrs. Edward Capps, Jr. 
Mrs. Amelia Hegman Doolittle Marian Card 
Dr. Louis C. Johnson Mrs. J. Thomas Caster 
Raymond H. Stetson Colon 
LIFE MEMBERS James S. Constantine : 
Frederick B. Artz Mrs. C. H. Cushing i 
C. K. Barry 
Alice Keep Clark Bruce Headley Davis 
N. Griswold Mrs. Peter _ 
; Mrs. Stella M. Di 
Helen C. Estabrook 
Elaine Evans 
Florence M. Fitch 
Mrs. Charles P. Parkhurst Elizabeth Fitton 
Mrs. Cassie S. Payne Elizabeth Foster ; 
Elizabeth Porter Mrs. Robert R. France 
Mr. and Mrs. Haig M. Prince Frick Art Reference Library 
Louise 8. Richards Mrs. James D. Gamble 
Mrs. Galen Roush Mrs. Paul C. Graham : 
ith Chloe Hamilton 
Mrs. Jane F. Hen 
Mrs. Andrew G. Hoover 
Courtland Hoppin 
John F. Howes 
J D. 
Barker Mrs. George J: 
jadley Mrs. Oscar Jaszi 
lennings 
Jones 
udson 
. Getz ann 
. Charles B. 
Koberstein 
Lucy Lewis 
Lloyd G. Linder ; 
Mrs. Robert F. Linn ; 
Susan E. Low 
Co. Milton Girod-Mallon 
Mary Meihack 
= Alan M. Miller 
Mont 
| 
Morrison 
er Prudence R. 
Mrs. J. Herbert Nichols 3 
Mrs. Eric Nord 
Robert 
Mrs. Miles H. Robinson 
Julia 
Mrs. Paul R. Shafer y 
Elizabeth F. Sims 
; Mar 
» Katherine B. Spencer | 
Harold Tower 
Thomas T. Tuttle 
Curt Valentin 
Katharine von Wenck 
Robert L. Walters 
Amy Waters 
Mr. and Mrs. Forbes Whiteside 
Helen M. Wright a 


MEMBERSHIP INFORMATION 
OBERLIN FRIENDS OF ART 


Privileges of membership: All members will receive 


A copy of each issue of the Bulletin 
A copy of each color reproduction published of objects belonging to the 


Museum 

Invitations to all private receptions and previews at the Museum 
Announcements of all special exhibitions, Baldwin public lectures and 
other major events sponsored by the Museum 

A discount on annual subscription to the Magazine of Art 


A standing invitation to hear lectures given in courses by members of this 
department when there is adequate space, and at the discretion of the 
instructor. 


Categories of membership: 


In Memoriam Memberships may be established by a contribution of $100 
or more 


Life Members contribute $100-$1,000 at one time to the Friends of Art 
Endowment Fund 


Sustaining Members contribute $10-$100 annually 
Members contribute $3-$10 annually 


The adequate maintenance of the Museum and the development of its 
collections are dependent upon the assistance of its friends. We invite 
anyone interested in the Allen Memorial Art Museum of Oberlin College 
to contribute to its growth by becoming a Friend of Art under one of the 
foregoing groups. All gifts are deductible from income tax. 
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